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ABSTRACT

This article is a summary of 60+ Tévaram hymns on
Venkatu which are not only important documents in the
history of South Indian Saivism, but also the sthala and
organizing principle of the structure of the temple, its
location and iconography. The Saivite Navagraha-sthalas
in the Kaviri delta, are Curiyanarkdyil-Surya, Tinkaliir-
Candra, Tiruvenkatu-Budha, Vaitticuvarankdyil-Angaraka,
Alankuti-Brhaspati, Kaficanir-Sukra, Tirunallaru-
Sanai$cara, Kumbhakonam/Nake§varam-Rahu and
Perumpallam-Ketu. The Vaisnavas have their Navagraha-
sthalas in the Tamiraparani basin, called Navatiruppatis
(nine holy lands). The nava-Kailasas in this zone are
also treated Saiva grahasthalas. Svetaranyesvara temple.
Tiruvenkatu, is a crucial Saiva-sthala, much less known
to the outer world. The three authors of the Tevaram,
viz., Campantar (Tirumurai 1-3), Navukkaracar (4.6)
and Cuntarar (7) have contributed six patikams (decades
of hymns, totally of 62 hymns) on the Budha-sthala in
Tiruvenkatu. The different manifestations of Siva are
extolled in these hymns, particularly Ardhanari$vara,
Nataraja, Yogisvara, Candrasekhara, Ekapadamiirti,
Bhiksatana, Kalari, Gajasamhara and so on. These remain
unexamined in scholarly works. It is worthwhile to see
what the Tévaram-trio have to say on Venkatu. It seems
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during the past, Cola, Venkatu was a base of the Virasaivas.
Therefore, a shrine for the Lord Virabhadra is present
within the Svetaranye$vara temple. The bhakti Tamil
literature clearly recognizes the importance of this venue
with reference to its landscape, sthala, vrksa, cultic values,
mythologies, namavalis ‘epithets’ and its implications on
the visual iconography of the temple that evolved under
the Codlas and successive rulers of the region. This article
hopes to show the importance of an aspect of Tamil Saivism
which is often neglected by scholars.

Keywords: Tévaram; Venkatu; Navagraha-sthala; Budha;
Cola

Introduction

In the Tamil tradition, the nine temples dedicated mainly to Siva
in the Kaviri delta, are also the seats of an astrological cults dedicated to
a planet or graha.? All the nine grahas find a blending in the Cola temple
at Curiyanarkoyil ‘Suryayanar Kovil’ (Taficaviir Dist.) of the later Cola
period (Kulottunga I 1070-1120 CE). This temple is primarily dedicated
to Ciiriyan/Sturya. He occupies the main garbhagrha in the temple. The
other surrounding eight temples and grahas are as follows: Tinkaltr
‘Thingalur’ (Taficaviir Dist.): Moon (Candra), Kaficantr ‘Kanjanur’
(Taficaviir Dist.): Venus (Sukra), Vaiticuvrankoyil ‘ Vaitheeswaran Kovil’
(Mayilatuturai Dist.): Mars (Angaraka/Kuja/Bhauma), Tiruvenkatu
‘Thiruvenkadu’ (Mayilatuturai Dist.): Mercury (Budha), Perumpallam
‘Keezhperupallam’ : Ketu, Tirunallaru ‘Thirunallar’ (Karaikkal): Saturn
(Sani), Nakécuvaram ‘Thirunageswaram’ (Nage$varam?, Taficavir Dist.):
Rahu; Alankuti ‘Alangudi’ (Tiruvarir Dist.): Jupiter (Brhaspati)®.
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Figure 1. Venkatu and the Temple City (Plan by R.K. Parthiban)

The Svetaranyesvara Temple of Tiru|Ven-katu (=Sveta-aranya) is
an important center of Saivism on the East Coast (Fig. 1). One among
the Navagraha-sthalas, Venkatu is reserved for Budha (Mercury); others
are Curiyanarkoyil — Siirya (all nine forming a mandala round the Sun),
Tinkaltir - Candra, Vaitticuvarankoyil - Angaraka, Alankuti - Brhaspati,
Kaficanir - Sukra, Tirunallaru - Sanai$cara, Kumbhakonam/Nake$varam -
Rahu and Perumpallam - Ketu. All these sthalas are located in the Kaviri
delta. Tiru|Venkatu is much less known to the outer world when compared
with Nallaru. The authors of Tévaram, viz., Campantar, Navukkaracar,
and Cuntarar have contributed six patikams (decades of hymns, totaling
62 hymns) on Venkatu. The different manifestations of Siva are extolled
in these hymns, particularly Ardhanari$vara, Nataraja (Fig. 4), Yogi$vara,
Candrasekhara, Ekapadamiirti, Bhiksatana, Kalari, Gajasamhara and so
on. These are often not mentioned in scholarly works. Yet it is worthwhile
to see what the 7évaram-trio have to say on Venkatu. The sthala, Miirti,
tirtha and [sthala]-vrksa are unique in the annals of South Indian Saivism,
and the foundation of its mythology. The Mukkulam-firtha seems rooted
in pan-Indian lore.> We may talk of regionalism, but none escape from the
shackles of nationalism that we call “emotional integration” or “unity in
diversity.” The present article is a summary of the 60+ Tévaram hymns
on Venkatu signifying not only the importance in the history of South
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Indian Saivism, but also the sthala in the initial stages of growth from
the view point of structure and organization of the temple, its location

and evolution of regional visual iconography.

Figure 2. Gopura, Sthalavrksa, and Tirtha: Svetaranyesvara temple, Tiruvenkatu (by
R.K.K. Rajarajan)

Figure 3. Virabhadra shrine, Svetaranyesvara temple, Tiruvenkatu (by R.K.K. Rajarajan)
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Coastal sthalas

The East Coast or Colamandala-katarkarai (Anglicized
Coromandel) occupies a key place in Indian religious geography. From
Pari in Odisa to Anantapuram in Kérala and Dvaraka via the Konkan,
several divyasthalas are located on the West Coast (Rajarajan 2020, 2020a,
Vairakkodi 2016, 2016a, 2017). Mamallapuram, Tiruvitantai (ardha-
Setu), Nakapattinam, and Vedaranyam (Veda-Wild, cf. Poongodi 2006)
are important Saiva and Vaisnava sthalas in the East Coast. Venkatu,
Sanskritized Svetaranya (Fig. 2) is an important Saiva-sthala, much
less known to the outer world. My doctoral guide, Dr. A. Veluswamy
Suthanthiran (1982), did his doctoral work (University of Madras 1982)
on the temple in this sthala, which remains unpublished. Tirunallaru
is another nearby sthala famous for the worship of Lord Sanai$cara,
popularly Sani$vara (Mevissen 1997). In fact, the Navagraha-sthalas of
the Saivite denomination is concentrated in the Kaviri delta in and around
Kumbhakonam, e.g., Curiyanark®dyil for Stirya, including the other eight.
Tiruvenkatu is the sthala meant for Budha (Fig. 7; Rajarajan 2015: 192;
Santhana-Lakshmi-Parthiban 2019: 32-33). The Vaisnavas have their
Navagraha-sthalas in the Tamiraparani basin, called Navatiruppatis
(nine holy lands, Rajarajan 2011: 131-144). The nava-Kailasas in this
zone are also treated Saiva grahasthalas (Karpagam 2020: 297-321).6
The mystics that composed the Tévaram, viz., Campantar (Tirumurai
1-3), Navukkaracar (4.6) and Cuntarar (7) have contributed six patikams
(decades of hymns, totally of 62 hymns) on the sthala in Venkatu. The
different manifestations of Siva are extolled in these hymns, particularly
Ardhanari$vara (Rajarajan 2012: 249-60), Nataraja (Rajarajan & Jeyapriya
2021), Yogi$vara (cf. Bakker 2019), Candrasekhara, Ekapadamiirti,
Bhiksatana, Kalari, Gajasamhara (Kalidos 1984) and so on. The thesis of
Veluswamy Suthanthiran (1982) remains unpublished, but it is worthwhile
to see what the Tévaram-trio have to say on Venkatu. It seems during the
time past, Cola, Venkatu was a base of the Virasaivas. Therefore, a shrine
for the Lord Aghoramiirti Virabhadra (Jeyapriya 2009; Fig. 3) is present
within the Svetaranyesvara temple. Some basic information regarding
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this sthala is as follows:

Sthala: Venkatu/ Svetﬁrar_lya,7 Svetavana
(ARE 1918: 496)
Presiding God: Venkattan, Svetéranyes'vara

(ARE 475 of 1918)

Inscriptional names: Tiruvenkattup Perumal (465 of 1918: 465),
Venkatatevar (486 of 1918) and
Ceyvetaranyanatar

Amman: Brahmavidya-nayaki, Veyanna-tolinacciyar
(122 of 1896) < Veyannatol-Umai (Uma
whose shoulder is bamboo-like smooth)

Sthalavrksa: alamaram (vatavrksa)

Tirtha: Mukkulam (Agni-tirtha, Surya-tirtha and
Candra-tirtha)

Sthala mahdatmyas: Svetaranyamahatmya and
Tiruvenkattuppuranam.

Inscriptions: Cola records of Rajaraja I, including
Cempiyan Matéviyar, to Kulottunga III are
found in the temple. Other inscriptions are
of the Pandyas (Empire II).
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Figure 4. Nataraja, Svetaranyesvara temple, Tiruvenkatu (by R.K.K. Rajarajan)

Tevaram Hymns: Campantar (2,184)

The Teévaram is a codification of the hymns contributed by the
Saivite mystics, Nanacampantar, Navukkaracar, also known as Appar
(7" century CE) and Cuntarar (8" century). Their hymns have been
brought under the seven 7irumurais (Books of the Sacred Order), books
one to three by Campantar, books four to six by Appar, and book seven
by Cuntarar. The hymns are highly revered by the Tamil Saiva scholars,
much dearer to them than their own life. The Tévaram and Tiruvacakam
(8" Tirumurai) are regularly recited with the musical accompaniment in
the temples of Siva all over the Tamil speaking south. It is meritorious
if we listen to at least a few among the several thousands of the hymns
by the Tevaram-trio.®
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1. The Lord Siva’s forehead is graced with an eye (tritivanetra),
one hand carries the fire (agni). the sacred icon is united with a female
form (Ardhanari), and the matted locks accommodate the crescent. The
Lord’s music is soaked in rhythms.® He is the tempest that nurtures
saplings.'’ Habituated in Venkatu, His banner is inscribed with the bull
(vrsabhadvaja).

2. Ghouls do not harass, anifiana, (ignorance) is unveiled,
(devotees) beget good children, and all good varadas are assured; there
is no worry regarding these benevolences (of the Lord). The Venkatu is
the venue of the divinity whose half'is occupied by the gracious maiden;"
Umai-parkan. If Thou take a dip in the Mukkulam (trio-tirtha)'?, no evil
[¢1]-vinai (evil deed) haunts anyone.

3. The Lord is an abstraction of the pasicabhiitas;"® man/prthvi
(earth), nir/ap (jala water), anal/tejas (fire), kal (wind), and akayam/akasa
(ether), mati (moon), iravi (sun) and the prana (breath-spell) that makes
up the Astamurti' (‘Attamdrtti’ 7évaram 4.48.10). He is ika-param. His
abstractions are the Astadikpalakas, both male and female (Rajarajan
2005). He is dignified. The king of gods, Indra, offers worship at Venkatu.

4. The Lord’s throat is colored by poison (hdalahdla). He is the
master of the grove of Venkatu. Carp fishes fearing herons hide under the
lotus flowers as the fragrant screw-pine unfolds their flat leaves. Viewing
this scenario, the pearl shells coming out of the sea are laughing.

5. The Lord of Venkatu'® dwells in a venue in the coastal region.
Yama had snatched the life of an expert in Vedas'®, Markandeya in this
place. The Yama-diitas are afraid of the Lord of the scarred-throat to
approach his savants because Yama was admonished (kicked ‘kiirrai-
yutaittavar,” ‘Mrtyufijaya’ Tevaram 1.30.1) by the Lord Siva for casting
a noose on devotees.

6. The Lord’s decorated headgear has a cold moon and the
threatening cobra. The maiden Uma occupies one half of his body. Parrots
seated on trees listen to the names (sahasranama) of the Lord recited
by devotees. Venkatu is the venue where birds utter the Lord’s sacred

namas'’.
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7. The Lord has gifted the disc to Mal/Visnu (Cakradanamiirti).'
Jalandarasura was axed to death. Siva is decorated with garlands of
bones, mundamala. When the pious elephant, Airavata, worshipped, it
was blessed. Venkatu is blessed with ‘Mukkulam’ for trinetra-Siva.

8. The lunatic (Ravana) lifted Kailasa when the maiden spoke
melodiously as he was afraid of who was seated with the Lord." The Lord
is residing in this temple. The handsome peacock is dancing, the ocean
is roaring, and bees in ponds are singing in the venue at Venkatu.

9. Brahma is seated on a lotus brimming with honey. Mal/Visnu
is reposing on the Ocean of Milk. They want to find out the crest and feet
of the inaccessible fire-phallus,?’ which they could not scale. Venkatu is
the venue where the white elephant Airavata worshipped the Lord and
obtained grace. Those that do not melt their minds in devotion are not
devotees.

10. The Buddhists and Jains*' are preaching philosophies based
on false logic. Would you mind not listening to them? True wisdom is in
the Vedas. The Lord of Venkatu is the favorite of the lovers of the Vedas.
They are not afflicted by mundane evils (disease, senility, and death).

11. Tamil Nanacampantar belongs to the city of Canpai (Cikali),
full of cold ponds. He is the author of the ten hymns bearing the
piraiccenni-vikirtan, Candrasekhara, of Venkatu. Those that recite these
hymns live happily on this earth. They are masters of the heavens.

4. Campantar Tevaram 2,197

1. Umaipankan (Siva as part of Uma) is the Lord that devoured the
poison coming out of the Churning of the Ocean of Milk. Our Patriarch,
He is the emasculator of evils that attack the devotees of the Lord. Bees
sit on flowers to collect the honey of sacred Venkatu.

2. The Lord is the master that redeems us from the evils of
karmavinai, the malas. He stamps out errors and showers bliss on devotees.
Venkatu is the venue where parrots are uttering Vedas.
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3. The venue has three tirthas (Mukkulam) as cold pearls.
Devotees are enamored of the Marti with pearls of tears budding in their
eyes. The Lord appears as buds of pearls in the minds of those that partake
in heart-melting worship. The ocean waves wash white pearls ashore in
the sacred venue at Venkatu.

4. Thesthala s for the grey-haired people who visit during old age
to obtain the Lord’s grace. The Lord karaiya-vannam-kantan (Nilakantha)
is the giver of solace to those who are friendless. Venkatu is the sacred
place where swans visit and nest among the lotus flowers.

5. The Lord drives away the hardships that afflict his devotees.
He is fitted with the child-moon and the flooding River (Ganga). The
venue is Venkatu, where the ocean washes white conch shells ashore by
its waves?.

6. The Lord’s form is tejas, Lingodbhavamiirti. He is simple to his
devotees. He is the redeemer of the gods. The white elephant, Airavata,
offered worship in the sacred sthala-Venkatu.

7. The Lord admonished Yama (Kirru, Mrtyu) in this holy land
to protect his ardent devotee, Markandeya. The yaga-dhiima (sacrificial
smoke) kindled in the kiindas of Vedis reaches the skies at Venkatu.?

8. The lady of the hill ‘Malaiyal’ is graced with bangles. She
was alarmed when Ravana attempted to lift the Kailasa®*. The Lord
Candrasekhara pressed his toe to thwart the demon’s effort. The Lord is
at all times extolled in this sacred land at Venkatu, which is full of paddy
fields, ponds, and groves.

9. The Lord elongated in a fiery form: Lingodbhavamurti. The
dark colored Visnu (kariyan-Visnu®) and Brahma (kamala-malaran,
seated on the lotus) could not trace his feet and crest. He resides at Venkatu
that is a rare sight for the celestials. Bees are humming among the ponds
there.

10. He is the Lord that has tamed the dancing cobra. Devotees are
assembled to shower praises. The sacred vigraha could not be understood
by the Jains and the Buddhists (Caman-Cakkiyar). The dignitary’s pati
“station” is Venkatu.
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11. The Lord holding the itapakkoti/vrsabhadvaja is the Governor
of Venkatu. This patikam (decade) is the work of Nanacampantar who
preaches morality based on his nativity at [C1]-Kali. Recite these hymns
to give up vinai. If so, you are to rule in the celestial world.

Tevaram 3,273

1. He is my God extolled by the Vedic aphorisms (mantira-marai/
mantra-veda) by the celestials and Indra. The Lord is smeared with venniru
(bhasma “white-ash”)* is seated at Venkatu. He is the adi (beginning)
and anta (end). He has no beginning and no end.

2. His weapon is the malu/tanka (stone-cutters chisel). His garment,
kovanam/kaupina, is the tiger’s hide. His banner bears the bull, vitaiyutai-
koti. He is the Caturar (Caturatandavamiirti?) of Venkatu. His tiara is fitted
with the flooding river, the Ganga (Gangadhara)®.

3. The Lord is pleased to accept milk, ghee, curd, and other (fruits)
oblations. His garment is a hide and puts on the sacred white thread. Siva-
vogis are found in the venue at Venkatu where the Lord is seated below

the banyan tree for imparting wisdom?.

Figure 5. Two hut-like structures, the nrttasabha, and the etirampalam, Svetdranyes’vara
temple (by R.K.K. Rajarajan)
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4. The sacred land at Venkatu is rich in flora and fauna (such as)
tiger-claw trees (nalal), a sedge pear tree (cerutti), good flower Alexandrian
laurel (punnai), and fragrant screw-pine (talai). White herons (kuruku)
are flying along the shores of the sea, and many in the ponds. This is the
wild where the Lord stripped the elephant-demon, gajasura, of his skin.?
He is fond of the melody of the lute.3°

5. The gifted divinity, the Lord, is Holy, followed by the
bhiitaganas. He absolves our crimes and overcomes all hardships. My
God, He is foremost of the Vedas. He is the Eternal whose sacred feet
planted in Venkatu are worshipped.

6. Adored by the people on earth and the celestials, the gods offer
services to the Lord on all days without fail. His complete presence is felt
in Venkatu, which is full of pools and groves. Nothing troubles devotees
coming to the sacred land.

7. He offers whatever devotees solicit. The elephant, Airavata, was
blessed when it adored the Lord. He is present in Venkatu, a sacred land
visited by recluses and yogis. He is the Eternal (Paraman, Paramasiva)
holding the tanika in hand.

8. Sankara is the dignitary that pressed down the crowned heads
of the demon, Ravana when he attempted to lift the Kailasa. He is present
in Venkatu, the body smeared with white ash. He bears the wavy river,
Ganga, on his head.

9. Ayan/Brahma seated on the lotus, and Mal/Visnu tried their
level best to discover the crest and feet of the Lord that they could not
find out. Rare for darsana of infidels, He is dancing in the sacred land at
Venkatu (Fig. 5).

10. The Bodhis and Jains (Pintiyar see note 20) are the followers of
agnostic philosophies that are unacceptable. Venkatu is full of the experts
in Vedas who are at the feet of the Ati (the Primeval, cf. Adinatha or
Adimirti)*'. None is there to deserve our adorations other than the Lord.

11. Nanacampantar is the resident of the ksetra (Cikali) where
good-natured people live. He is the author of these hymns on Tiruvenkatu.
The experts in the hymns shall be relieved from all ordeals of karmavinai,
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leading to Nirmala (devoid of malas, or psychosis for likes and dislikes).
Therefore, the Lord is Nimalan; ‘n€yatté|ninrajnimalan’ (He is the Pure,
loved by devotees Civapuranam [1. 12] of Manikkavacakar).

Figure 6. Kanakasabhd (see Rajarajan et al. 2017: fig. 93), Floating Tillai/Citamparam
(December 2020), source: https://i.redd.it/3tsSgtspa4361.jpg

Appar Tevaram 5,49

1. My mind, the Lord, is a dimple of the eye for devotees that
sing his Praise by melodious music. The Devi Uma occupies his one half.
The crest bears the crescent. For the attainment of bliss, one must reach
Venkatu where the Lord is residing.

2. The Lord holds a burning fire in one hand while dancing. One
half of his body is female (Ardhanarisvara) who is always surrounded
by the bhiitaganas. He is decorated with a white crescent and mounted
on the white bull. His throat is black®? (colored by the poison from the
white* Ocean of Milk). My mind reaches Venkatu, the Lord’s abode.
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3. Donotpursue the enjoyment of indriyas that melt your tissues.
Be in search of the otherworldly thoughts that elevate you to Siva-loka.
Honey-like, the Lord lives on the tongues of those that always cherish
the names of the Lord, e.g., Sivasahasranama. My mind goes in search
of Venkatu, the Kailasa.*

4. Uma was afraid when the Lord stripped the demonic rutting
elephant of its hide. He is posted on the big white hill.* His abode is the
excellent white forest, Naimisaranya*®, the final resort of rsis and munis.
It is the Venkatu, which my mind is willing to reach for final beatitude.

5. Sivais the only hope for living organisms. His tiara is mounted
with the cobra and the crescent. He is a highly learned nani.*” With his
arrow, he destroyed the enemies of humankind (kayavar) in the three-
cities, tripuras.®® My mind reaches Venkatu for redemption.

6. The Lord was united with Uma at one time. He was pleased to
appear as kirata/vetan® to bless Parttan/Partha (Arjuna with pasupatastra).
Civam is the pinnacle of love, extolled by lovers of all countries.*’ My
mind reaches Venkatu, where the Lord is present.

7. The Lord bears the Ganga, cobra, and the moon on his matted
locks. He was pleased to burn down the triple-cities of the immoral allies.
He has explained the meanings of the four vedas and six vedangas at
Venkatu. My mind reaches this venue (to obtain benedictions).

8. The Lord, Siva, is decked with a decorative strip on the
forehead, lalatapatta, and garland of lotus flowers. Devotees praise the
Lord by uttering the namas Cittan*' and Ati-[miirti]. He is the dancer,
Nattamurti*? (Kalidos 1996). He is the Lord of wisdom that appears in
eight different forms, Astamarti.* You may find the Lord (his various
manifestations) at Venkatu. My mind hastens to the venue.

9. Visnu as €nam (Varaha “boar”’) and Brahma as hamsa (swan)
could not find out the Lord. The Lord is of these forms that appeared an
inaccessible fire. He came as jiana-Kirata to bless Vijaya/Arjuna with
the coveted [pasupatal-astra. The Lord of Venkatu is the forest hunter.
My mind reaches him.
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10. The Lord takes pleasure dipping in milk, ksirabhiseka. He
preaches the Vedas and half of Uma, whose eyes resemble the cel (carp
fishes). He was pleased to devour the poison emerging from the ocean that
was caught in his throat. His necklace consists of the bones of corpses.
My mind reaches the sacred venue Venkatu.

11. The Lord is crested with the moon that glitters during darkness.
The elephant, Airavata, offered prayers to obtain grace. He stamped his
thumb to redeem Ravana, and his throat is of the hue of darkness. The
Lord is present in Venkatu. My mind, reaches this venue.

Tevaram 6,35

All hymns in this patikam end with the invocation vikirtanar (see
2.184.11 above) which has a variety of meanings. It can refer to a God,
a man of freakish behavior; a person who is obsessed with particular
interest; a fitness-freak; a very unusual and unexpected event; a person
with physical abnormality, an oddity, a rarity, an eccentric, a devotee, a
lover, an enthusiast, an addict, a maniac and so on (“Manifestations” in
Kramrisch 1981, cf. Meister 1984). Commentators often employ natha
for vikirtanar (cf. Periya Tirumoli 3.8.9, Rajarajan et al. 2020: 1625)

1. The Lord’s sacred mien burns as a fire and is smeared with
the holy ash (bhasma). He lifts the ¢risitla in hand and is decorated with
the sarpamala. A good cobra is inserted in the ear-hole (nagakundala)*.
His golden locks are hanging down. The Lord is decorated with a three-
layered sacred thread, and a moon fitted on jatamakuta. He is majestically
marching in the streets of Venkatu. He is mounted on a white bull. He is
a divinity of oddities.

2. The Lord is well disposed toward his devotees that extol
his sacred feet by blessing them through his lotus feet, padapankaja
infiltrating into the patalaloka. This sacred foot stamps out all terrible
crimes, and he is the Ekapadamiirti. He moves throughout all countries to
receive bali. He plays the vind during the pralayakdla to tune the Vedas.
He is the lover of Venkatu.
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3. The Lord, Bhiksatana, arrived there to receive alms.* 1
was standing there. He was pretending to be a visitor, not a beggar. I
enquired where he from was. He did not tell me. He, Alinganamiirti, is
the mysterious person of Venkatu who dallies with the maiden graced
with soft breasts.

4. The Lord was standing yonder, having accommodated Uma in
his one half. The hooded naga is tied around his hip. He is mounted on the
bull vehicle, puts on the tiger’s hide, and is surrounded by bhiitaganas.
I went to offer alms. He caught hold of my hands to covet my bangles.*
He is the mixture of opposites stationed at Venkatu, full of groves cloaked
with rainy clouds.

5. Fitted with white conch-hangs in-ears, the Lord (Bhiksatana) is
wandering all over the Cosmos. Dwarfed bhiitaganas follow him sounding
the kotukotti (big drum).*” He has captivated my mind.* I pretend not to
have seen the Lord. But he is always present in my mind’s eyes. He is
the lover of Venkatu who is decked with the Ganga[dhara]; his mouth
whisper the Vedas.

6. Sﬁladhara, Siva takes the maluval in hand and is decorated
with the konrai (Cassia fistula) flowers. He is mounted on the vrsabha,
and moves not to receive the bali if offered. His body is smeared with
bhasma; he (Sundara) has captivated the viewers. He talks pleasingly
to covet my bangles. He is the jatadhara whose tongue is the Veda, the
beloved of Venkatu.

7. Ardhanari, His one half is occupied by Uma, His ornament is
the naga[mani]. His job is not to eat and sleep as ordinary mortals; the
food is halahdla (= madhu among the parica-makaras). He is jatadhara.
Talking pleasingly, He has caught hold of me. The Eternal, he bears the
moon on his tiara, Candrasekhara, He is preaching the Veda at Venkatu.

8. Scared stotras extoll the Lord. The gods, along with Visnu and
Brahma, unite to offer worship by diipa-dipas. Those that provide services
are amply rewarded with desirable boons. The dignitary is mounted on
the Sveta-vrsabha in the sacred venue at Svetﬁranya.
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9. The Lord is an inaccessible pillar of fire whose Brahma and
Visnu could not discover crest and base. He is omnipresent as the Cosmic
Light, and his garland consists of konrai flowers. He showered blessings on
the white elephant, Airavata. He is the lovable divinity based at Venkatu.

10. The Lord burnt down to ashes the son (Manmatha/Pradyumna
holding the sugarcane bow) of Krsna (Samkarsana) who lifted the great
hill (Govardhana). He rendered invalid the demon, Ravana, by trampling
his thumb. He is the aficionado of Venkatu.

Cuntarar Tevaram 7,6

1. Thou have decked the hooded cobra on Thy crest,
bhujangabhiisana. The hide of the prancing tiger is on Thy hip. Thou
(Tripurantaka) burnt down the incorrigible triple-forts to bless the three
demons,” tripuraris. At one time, Thou (Kalari) had the magnanimity to
bless the amenable God of death. Thou (Bhiksatana) wander house after
house in search of alms (bali). Lord, Thou are the Venkatanir (Lord of
Venkatu) that is surrounded by the ocean.

2. As requested by the celestials, including Brahma and Visnu,
their archaic forms were destroyed and rehabilitated in new bodies.> Thou
destroyed Manmatha when he dared ruin Thy tapas and gave him a new
form. Thou are the Venkatanir (Lord of Venkatu) that is surrounded by
the ocean.

3. Lord, Thou are loitering along with the bhiitganas, followed
by Uma. Thy garment is a bit of cloth covering the genitalia, kovanam/
kaupina. Tell me the truth, why are Thou frolicking and moving when
the locks of Thou hair are pushed down.? Why are Thou begging seated
on a bull? Lord, Thou are the Venkatanir that is surrounded by the ocean.

4. Thou are the melody inherently present in music and poem.
Thou are the eyes of human beings. Thou are the consciousness in devotees
who meditate on Thee. Thou are present on the earth. Thou are the bearer
of the crescent praised by the celestials. Thou are the Venkatanir that is
surrounded by the ocean.
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5. Lord, Thy devotees worship by pouring water pots (abhiseka),
showering flowers, and uttering the [sahasralnamas. Thou are the giver
of joy and showers Thy grace. Thou are dancing and singing when Uma
decorated with stringed gems on her breast was grafted to Thee. What
for the deadly poison perpetually sticks to Thy neck? Lord, Thou are the
Venkatanir that is surrounded by the ocean.

6. Lord, Thou undertook the hazardous venture to strip the skin of
the elephant that roams in the wild. It is now the blanket for Thee. Devi
is grafted to Thy half with whom Thou are wandering around begging
food. Thou are found deviating from Thy dignified status. Thou are the
Venkatanir that is surrounded by the ocean.

7. Lord, Thou are the Justice and the Judge. Thou are an expert
in dance and amusement Thy devotees the bhiitaganas are playing
instruments and generating music. The nityajiva-siddhas are creating
music while standing by Thou side. Thou are propagating the Vedas,
Thou Lord of Venkatu.

8. Lord, Thou are decorated with several flowers (such as kuravu/
kura [bottle-flower], konrai [Indian laburnum], and mattam [purple
stramony]), the moon, the Ganga and the cobra on Thy matted locks. Thou
are the vrddha (kumdra and balaka). Thou have erased the impurities
imposed on me. Thou stripped the fierce elephant of its hide when the
maiden occupying his one half was afraid. Thou are the Venkatanir that
is surrounded by the ocean.

9. Thou are the resident of Kacci/Kaifici that is full of palatial
edifices. Thou are simultaneously found in the minds of Thy ardent
devotees. Why are Thou dancing in the crematorium where ghouls are
found roaming? Thou appeared as an inaccessible pillar of fire and whose
limits Brahma and Visnu could not find out. Lord, Thou the Venkatanir
that is surrounded by the ocean.
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Figure 7. Budha-standing before the Simha-vahana, Svetaranyesvara temple (by R.K.K.
Rajarajan)

10. The Lord is the Primeval God of Venkatu that is encircled by
the eastern ocean. It is the venue of the experts in the Vedas. Artiran, the
resident of Navaltr, is Thy devoted slave, the author of this garland of
ten bearings on Venkatu. The experts in these hymns are perfect men
deemed to be celestials.

Interpretation

Four significant factors are predictable in the identification of
a sacred center of worship in case of South Asian temples. They are
Murti, sthala, tirtha and vrksa (Soundararajan 1993-95: 9-10), and later
pujas and utsavas were added. There could be no temple without regular
services nityapiija or nityotsava and periodical festivals, samvatsarotsava
or Brahmotsava (Kalidos 1989: chap. IX). The sthala is uniformly called
Ven-katu (Sveta-a'lrar_lya)SI. Nammalvar candidly adds that the venue is
sacred where the earthly beings and the celestials congregate to offer
worship. The homage is first to the holy-land and next to the tutelary God:
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... mannum vinnum tola ninra tiru-nakaram

(Tiruvaymoli 5.9.10)

This is because the sacred venue is holy of the holies on earth
(cf. Noble 1981: 1), the equal of Meru the Axis mundi: cf. ‘Pontikal
Cittiraktap-poruppu...” (Golden-Hill, the Meru Cittirakiitam/Tillai);
Anantapuram is ‘Ataka-malai’, ‘Atakap-poruppu’ and ‘Atakap-potu’
(Perunicollakarati, 11, 67-68).

Though the early Tamil literature makes a note of Strya and
Candra, all the nine are neither grouped nor named. The Paripatal 3.5
(dated during 350-400 CE, Zvelebil 1974: 89) notes Siirya and Candra
and five more: Nayirun tinkalu maranu maivarum “The Sun, the Moon
and five more (Gods)”. The Manimékalai (550 CE, Zvelebil 1974: 141)
notes 6. 178: lruvakaiccutarum irumiivakaiyir/Peruvanap peytiya teyvata
kanankalum “The two flames (Sun and Moon), the shining hosts in the
six-fold (2 x 3 = 6) retinue of the gods (totally eight)”. It might be the case
that the Paripatal had no idea of Rahu and Ketu and note only seven. It is
not clear whether the Manimékalai clubs Rahu and Ketu into one, in which
case there are six plus two, or a total of eight (Kalidos 2006: IV, 11, 146,
cf. Mevissen 2005: 580). It is only in the bhakti hymns of the Tévaram
(2.221.1) around the 7™ century CE that a clear perspective of the planetary
deities is obtained and the hymn itself is called kolarupatikam (Decad
on Planets): ... Nayiru tinkal cevay putan viyalam velli cani pampirantu
... The planets listed are nine and they are Sun, Moon, Mars, Mercury,
Jupiter, Venus, Saturn and the two snakes (Rahu and Ketu). Another hymn
notes five of the grahas in a disorderly pattern: Cani putan fayiru velli
tinkal (Tévaram 3.268.7),1.e., Sani, Budha, Strya, Sukra and Candra. The
fact that the moon is caught by the snakes (Rahu and Ketu) is noted in
a hymn: Mirkkap pampu pitittatu miiccita/Vakkap pampinaik kantatuni
mati/pakkap pampainaiparrum (Tévaram 5.149.4). The grahadevatas are
called pampu “snake” and not by the names Rahu and Ketu. Mirkkap
pampu pitittatu means the “ruffian snake caught (the moon)”.
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Another hymn from Nalayiram directly refers to Rahu and Ketu:

matittaypdy nankin matiyarpdy vila
matittdy matikdl vituttay — matittay
Mmatukkitanta mamutalai kdlvituppan ali
vitarkirantum pOyirantin vitu

(Tirumalicai Alvar’s, Nanmukan Tirunvantati — 50)

“The souls that are not dedicated to the Lord are born again and
again in any one of the caturyonis. He is liberator of the moon from being
tortured by the demonic grahas (Rahu and Ketu resulting in Candra-
grahanam). The cakrayudha was discharged to admonish the crocodile
living in a pond. The liberated beasts (crocodile and elephant) were blessed
to attain moksa and mukti (PVP).”

Fig. 8. Gajasamharamirti, Ter (Temple Car), Tiruccentir (by R.K.K. Rajarajan)
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Venkatu by about the 7"-8" centuries CE was a noted Saiva-sthala
in the East Coast that received the attention of the bhakti hymnologists. We
have references to the Mukkulam that may be the equal of Triveni-sangama
(in Prayagah) where the celestials Rivers Sarasvati (underground), Ganga
and Yamuna meet. Kiitalcankamam or Kitalasangama (Tunga, Bhadra,
and Krsna) and Mukkiital (Bhavani, Noyyal, and Kaviri) are the South
Indian equals of Triveni. He is the redeemer of the good-natured from the
blunders they committed. At the same time, the Lord is the annihilator of
the wicked, Kalari or Gajasamhara (Fig. 8, Rajarajan 2022) that threatens
Cosmic Harmony through wanton war or meditated pestilence. In the end,
terror or Corona shall fall by its weapon; he who takes up the sword will
perish by the sword. However, we do not indicate either Budha (Fig. 7)
or the Budha-sthala,’® which seems to be a later overgrowth of the sthala-
mahatmya. The epigraphic sources bearing on the temple are fascinating
because the Cola Queens, e.g., Cempiyan-matévi (ARE 444 of 1918),
Vanavan-mateévi (442 of 1918) and Cola-mateviyar (111 of 1896), were
involved with the temple’s projects.
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ENDNOTES

! R.K.K. Rajarajan is currently at Gandhigram Rural University, Gandhigram,
Dindigul.

2 There is strong belief in India that the planets have a role to play in deciding
their fortunes in all walks of life. Each family maintains an individual horoscope that
is consulted with traditional local experts in astrology in times of need.

3 This Nages$varam is 5 kms to the northeast of Kumbhakdnam (Map) and
not the temple that falls within the precincts of the city, examined by Rajarajan (2008:
405-14).

4 In Tamil tradition, there is a grouping of five, seven and eight Saiva sthalas
into an entity, called Paricabhiita-sthalas (after the paricabhiitas, e.g., Ap “water”,
Anaikka) or Paficanrtya-sthalas (supra), Saptavitanga-sthalas (seven dancing venues,
e.g., Ariir, vitivitankan) and Astavirattanams (performing eight deeds of heroism such
as causing the fall of Andhakasura, Kovaliir). Vide, Latha 2010, Sumathi 2010.

5 Czerniak-Drozdzowicz (2022: 185-218) and Czerniak-Drozdzowicz and
Sathanarayanan (2022a: 128) write about the navatirthas of Srirangam: Candrapuskarini
(Cakra Rayar renovated the tirtha and built a mandapa close to the Paramapadanatha
complex; Rajarajan 2006: 24), Bilva-, Jambu-, A§vatha-, Punnaga- Palasa-, Vakula-,
Kadamba-, and Amra- tirthas. The waters of Ponni or Kaviri encircle Sriraflgam
‘Arankam’ (Perumal Tirumoli 1. 1, 7, 2.3) and Tiruvanaikovil ‘Anaikka’ (Tévaram
3.311.10). The twin-ksetras is aramaricinitav Arankam “Arankam full of aramas”
(Ciriyatirumatal 1. 142) and the Linga in the garbhagrha of Anaikka is eternally
surrounded by a pool of water (Rajarajan 2016: 86). Another hymn of Nammalvar,
(Tiruvaymoli 7.2.8: celum tatam punal ciil Tiruvarankattay ‘Lord of sacred Arankam
that is filled with brimming ponds and the inundating river’) justifies that there are
many ponds in Srirangam. There are more hymns of Nammalvar that relate the water
body connection to Srirangam: 7.1.11, 7.2.1 to 7.2.8. The Saiva and Vaisnava bhakti
literature clearly points the importance of the firtha; the existing structural monuments
add the value of the traditional living rituals connecting to the daily life.

¢ Good examples may be found in the Katal Alakar temple at Maturai and the
Varadarajasvami temple at Periyakulam. Interestingly the Nava-Kailasas (Nine Sacred
Venues of Siva) on the banks of the Tamiraparani river in the Far South of India are linked
with the Nine Planets as follows: Miirppanati = Vyala; Papanasam = Stirya; Céranmatévi
= Candra; K6takanallir = Cevvay; Tentiruppérai = Budha; Cérntapimankalam = Sukra;
Kunrattir = Rahu; Srivaikuntham = Sani; Iracapati = Ketu.

Similarly, the navatiruppatis ‘sacred venues of Visnu cult’ on the banks of
the Tamiraparani River are linked with the Navagrahas and the dasavataras of Visnu
as follows: Matsya — Ketu; Kiirma - Sani (Son of Bhaskara/Siirya); Varaha — Rahu;
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Nrsimha — Cevvay; Vamana — Vyala; Parasurama — Sukra; SrTRama — Strya; Balarama
- Kulika (Son of Sani); Krsna — Candra; Kalki — Budha (Son of Soma/Candra); cf.
Rajarajan (2015: 208, fn. 4).

7 Svetadvipa is the “White Island or Continent” (identified by Colonel Wilford
with Britain - Dowson 1998: 315). In mythology, the Sapta-dvipas are Jambu, Palaksa,
Salmala, Kusa, Krauficha, Saka and Puskara, surrounded by waters of (saptasamudras)
lavana (salt), iksu (sugarcane), sura (wine), sarpis or ghrta (butter), dadhi (curd), dughda
or ksira (milk - §veta “white”), and jala (freshwater); for more details see Dowson (1998:
102).

8 The Romanization of the hymns is avoided due to the constraint of space in
this small communication.

® The Rhythm of creation (srsti), integration (sustenance sthiti) and destruction
(samhara), the paricakrtyas (Zvelebil 1998: 3), the Lord perhaps is Kiittan/Nataraja
(Rajarajan & Jeyapriya 2021, fig. 4).

19 Commentators add Siva assures prosperity for the jivarasis.

I Most Tévaram hymns have something to say on Kuttan (Nataraja) or
Ardhanari$vara (cf. the hymns on the theme summarized in Rajarajan 2012).

2 Mukkulam is the name of the teppakkulam (Rajarajan 2018) of the Antal-
Vatapatrasay1 temple in Villiputtir (Parthiban 2019: vol. II, plates).

3 The paficabhiita-Lingas are Kaficipuram (earth - Ekamranatha), Anaikka
(water - Jambukesvara), Annamalai (¢&jas -Annamalaiyar, Kalahasti (fire - Kalahasti$vara)
and Tillai/Citamparam[*] (akasa - Nataraja). The hymns bearing on Koyil-Tillai are
translated (for Romanization see Rajarajan & Jeyapriya 2021). Kalahasti§vara temples
are found in huge numbers in western Tamilnadu, e.g., Tintukkal, Uttamapalaiyam and
Vatakarai (Santhana-Lakshmi-Parthiban 2019).

[*] By a turn of the wind (cf. v. 1, Siva is ‘Putalan’) the akasa-tattva of Tillai
was overturned jala-tattva (Kalidos 2021, see Fig. 5).

4 They are Bhava, Sarva, I$ana, Pasupati, Ugra, Rudra, Bhima and Mahadeva
(Sritattvanidhi 3. 24).

15 Lord of Venkatu, the place name is the Lord’s name. The sthala and Murti
are rooted in the same name, e.g., Alavay > Alavayan, Arankam > Arankan.

16 Expert in the Vedas, denotes Markandeya.

17 Parrots are brought up pets in some temples, e.g., Kilikkattu-mandapa in
Alavay/Maturai (Rajarajan 2006: 52).

' An image is reported from the Kailasanatha temple, Kafici (Kalidos 2006:
11, 193-94).

¥ An image conforming to this description is reported from Cave XVI, the
Kailasa in Ellora (Kalidos 2006: II, pl. XXIII). The hymns of Nayanmar inspired the
Ellora caves. Raju Kalidos (2006: 11, 95) has identified Appar present in the sculptures
of Cave XIV, Ellora.
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2 Lingodbhavamiirti examined with reference to the Tévaram hymns in Kalidos
(2003).

21 The Jains are Pintiyar in Tamil; pinti “meal or group” (Tamil Lexicon V, p.
2657, Telugu “flour”) that were gluttonous.

2 This may be the reason why the place got the name, Venkatu (white forest)
full of conchs and pearls on the seashore.

2 The scene radically changed in the 15" century with the coming of
Malik Kapur and his diabolic followers during the Khilji and Tughlak periods. The
Madhuravijayam (Canto VIII) of Gangadevi says the agraharas permeating with the
sweet-smell of yagadhiima were nauseating with the beef roasted by the mlecchas and
the Kaviri flowing with gold sediments was mixed with the blood of martyred brahmanas
(Aiyangar 1921, Dodamani 2008: 19-20).

2 Everyone wants to possess the Himalayas, the abode of Siva (Kailasa) and
Visnu (Badarinatha), and Bharatiyar long ago vociferously said ‘mannum Imayamalai
enkalmalai’, cited by the Prime Minister of India in one of his talks (cf. Anitha 2015),
the Finance Minister, Dr Nirmala Sitaraman, behind the curtain.

* This name appears in Periya Tirumoli (3.7.1,9.10.3) of Tirumankai Alvar
(Rajarajan et al 2020: 540).

26 Some epithets of the Lord are unique to Tamil, e.g., Vennirrar (Lord of the
white-ash), cf. Tiruvalavayan-tiruniru in Tévaram (1.202.1-11, Kalidos 2006: 11, 68-70).

27 Gangadhara bearing the inundating Ganga and presenting the caturatandava
is interesting. Will he dance or take care of Ganga? In fact, he is beyond the dancing
faculty. See the Lord bearing the Ganga-tripathaga or trisrotah on his matted locks in
the rock-cut Hindu cave, Aihole (Kalidos 2006: 11, pl. L1.3).

2 The Lord is Daksinamdirti or Yogi$vara (Bakker 2001, Rajarajan 2011).

» The classical image on the subject is Cave X VI, Ellora, the Kailasa (Kalidos
2006: 11, pl. XXII) in addition to the Cdla bronzes.

3 Saptasvaramaya, €licaiyon, innicaiyanavan (cf. Tevaram 4.79.3, Kalidos
1996: 34-35).

31 Note Atipakavan/Adibhagavan in Tirukkural 1.

32 Therefore, Siva is Kariyan, cf. Visnu’s name in (Tiruvaymoli 6.6.3, 9.4.5).

3 In this way Siva is sometimes considered Whiteman, Svetamirti, cf.
Vellamrtti (Tiruvaymoli 5.2.9, Rajarajan et al. 2020: 1591). See note 14.

34 All Siva-sthalas are bhiiloka-Kailasa, several ancient temples take the name
Kailasanatha.

3 Maybe vellimalai (snowy hill, the Kailasa). The golden hill is the Meru, the
Axis Mundi on which any divyasthala stands.

3 Naimisaranya is one among the 108 Vaisnava divyadesas. It belongs to all
munis irrespective of sectarian affiliation. All ithdsa-puranas are dramatized here for
the entertainment of souls undergoing sannydasasrama.
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3 Uyarianankal means “higher wisdom” that includes satya, dharma and
niti (justice to all and malice to none); religions addicted to war and contagions preach
kalla-niil (Periya Tirumoli 9.7.9), the saitan’s philosophy. Tirumankai Alvar in this
connection notes Potiyar (Buddhists) and Pintiyar (Jains).

38 The tripuras exist through the ages, e.g., the Axis during the Second World
War; those that propagate terrorism and Corona (in several waves) today.

¥ An episode in the Mahabharata, elaborated in the Kiratarjuniyam of Bharavi
(Rajarajan 2021).

4 ténnatutaiya|civané|porrilennattavarkkumliraivalporri “Lord of the
South be extolled; Lord of all countries be Praised” (Porrittituvakaval 11. 164-65 of
Manikkavacakar).

41 Cittar are learned persons in Vedic lore; wise, learned men (Z7amil Lexicon
111, 1407).

4 Nataracan/Natargja, including Citamparam, fails to appear in the Tévaram
and Tiruvacakam and inscription of the Tillai temple (Rajarajan & Jeyapriya 2021).
Kiittan and Atavallan are reported. See Anantakkiittan (“Bliss Dancer” Varttai 3) and
Atumaracan (“Dancing King”) are found in Tiruvacakam.

4 A separate shrine for Lord Virabhadra (Jeyapriya 2018: 42, 2019: 62) is
found in the Tiruvenkatu temple (Fig. 2), cf. the attavirattanams (Latha 2010) and
saptavitanga-sthalas (Sumathi 2010). Though Astamiirti is a Saivite concept, for glimpse
on Vaisnavite idea of Astamiirti, see Rajarajan 2004. ‘The artist comprehension to the
literature and deploy liturgical tradition in the making of eight-armed Aghoramiirti
bronze’, cf. Srinivasan (2007: 127). It is pertinent to see the unity of thought. The
literature belongs to an early period and so its impact over a later art-form is taken for
granted. This is to affirm that Indian art is not the creation or wild imagination of an
artist. Behind each work of art, a saga of thinking and meditation had gone (Rajarajan
2015a: 57).

“ The ndga is inseparable from the Lord; it is Siva’s ornament that appears
on tiara, ear-hole, neck and all over the body.

4 The bronze Bhikshatanamarti of Tiruvenkatu is one of the masterpieces of
Codla art (see Rao 1914: 309, pl. LXXXVII).

4 The scene seems to be set in the Darukavana (Pine Forest). The lady in the
hymn is a rsipatni who has come to offer alms to Bhiksatana (Suthanthiran 1982, 1992).
However, the myth of coveting bangles is popular in Vaisnava lore; see the Tiruviruttam
of Nammalvar (Rajarajan et al. 2020a: vol. II).

4 This drum is played when the Lord presents the Urdhvatandavam (Kalidos
1996a) in the Etirampalam (Fig. 5) (Mevissen 1996) when the Anandatandavam is
performed in the Kanakasabha (Fig. 6).

4 See Nanacampantar’s (1.1.1) maiden hymn, en|ullan|kavar|kalvan “the robber
has stolen my mind”.
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4 Commentators say the three are Cutanman (Sudama), Cucilan (Susila) and
Cuputti (Subuddhi).

50 The Tévaram (5.214.3) talks of 60-million Narayanas, arukoti-Narayanarkal,
and niru-koti-Piramar (100 million Brahmas). Time, yuga and kalpa, are nitya in Indian
lore.

S The Malayali way of enquiring a visitor’s nativity is: sthalam eto (where
are you from); the Tamil way is; unkal ir etu (what is your place). In Tamil tradition,
sacred centers of worship are sthala whereas in Malayalam all places are sthalas (Gods
own country!).

52 For the Navagrahas and Budha’s ratha is pulled by four lions. He may also
be seated on the simhavahana (Rajarajan 2015: 216).
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